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Abstract 
 

In the past, most of the research on Matsu clothing stayed in 
the historical literature and the changes in the godhead. 
Whether it is human or god, apparel as a representative of 
social technology and cultural aesthetics has a value that cannot 
be ignored, and it is a product of mutual construction between 
man and the outside world. The language of the gods is a 
manifestation of the fear of nature. Through the interactive 
worldview of actor network theory, this study tries to get rid of 
the ecological circle of Taiwan's Matsu clothing from a single 
historical and technical point of view, and will affect the 
"human" and "non-human" in the process of inheriting Matsu 
clothing into the same position.Using the way of linking, the 
people can understand the appearance of Mazu clothing, the 
social function of Matsu clothing and how the Matsu clothing 
design process works, thus stimulating the people's awareness 
of the protection of Matsu clothing and the correct value 
perception. 
Key words: Matsu clothing, cultural heritage, Actor-network 
theory 

  
Introduction 

 
1.1. Research Background and Motives  
     Matsu belief is the main belief of the people of Taiwan. 
Matsu Pilgrimage are famous around the world and attract the 
attention of many foreign tourists. It is also listed as "the 
world's three major religious events" by Discovery Channel. In 
addition to the activity itself, the objects of the ritual are also 
sacred, but few scholars will pay attention to the clothing 
culture of Matsu. In the view of the new era of Internet platform, 
there is such a title "if Matsu is allowed to wear the western 
crown", and believers think that their own Matsu can dress up 
at will. Through the author's collection of related literature on 
the evolution of Matsu costumes, it is found that Matsu clothing 
have also changed with the change of the godhead. The 
standard of change is the ethics system behind the society. 
Matsu clothing are no longer the object itself, but a symbol of 
multiple powers. After thousands of years of changes, Matsu 
clothing have already had the characteristics of Taiwan’s 
localization, and they still inherit the tradition in terms of 
structure, and because it is still a special existence for modern 
society. 
    People who have been modernized and westernized by 
education are vague about the shape and origin of Matsu 
clothing at present, and even have long forgotten the cultural 
connotation and value representation of it. In addition, Matsu 

clothing are the carrier of embroidery crafts, and the modern 
context also puts forward a difficult problem for embroidery 
and other handicrafts. Therefore, the protection and inheritance 
of Matsu clothing culture are confronted with two aspects of 
culture and technology, which were discussed separately in the 
past,and this is not in line with the way we understand the world. 
Therefore, in order to overcome this split, this paper attempts to 
study the topic from a new epistemological point of view. 
 
1.2. Research Goals 

This paper hopes to use the new epistemology to break the 
traditional link of Matsu clothing into technical crafts. At the 
same time, in order to avoid the formation of awareness of 
Matsu clothing and cultural hegemony, the path of followers is 
used to reveal the common relationship between Matsu 
clothing and society. Constructing a relationship and rethinking 
the mainstream discourse power of Matsu clothing. It aims to 
understand how Matsu clothing forms a network of actors 
through interactions among various natural and social factors, 
and how to play against the power of other actors in the process 
of translation to find out the weakness of Matsu costumes. 
Linking points, let more people participate in it, increase the 
exposure of Matsu clothing culture, and thus change the 
public's perception of Matsu clothing. 
 
1.3. Scope of Research   
    Matsu clothing has two meanings in the modern context. One 
is the dress of the human. According to legend, this is the 
favorite appearance of Matsu in the folk. The upper body is a 
Chinese navy slanted shirt with a large front, and the lower 
body is a pair of trousers with red and black stitching, which all 
have the meaning of auspiciousness and missing [1]. and the 
image of local tourism communication culture. The other is 
Taiwan's localized clothes for the gods. In order to avoid 
confusion, the special purpose of this study is only the second.. 

     
           Literature 

 
2.1. Research on Matsu clothing in Taiwan 

The research on the clothing of the gods in Taiwan seldom 
takes culture as the object, but looks at it from the perspective 
of industry. This is because the clothing of the gods is closely 
related to the embroidery technology, so the attention to the 
clothing of the gods is the technical technology. Although the 
value of intangible culture is emphasized, the tangible part is 
still valued and protected. For example, National Embroidery 
Crafts--Research on Gods Clothing; Research on Tainan 
Religious Costume Embroidery Crafts; Embroidery Patterns of 
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right open button and splits on the two sides were heritages to 
the Manchu robes. As we can see from the True (4711) 
Perfume Advertisement (Fig.04), the woman was wearing a 
typical cheongsam. This woman's fashion and elegance have 
conformed to the prevailing social trend and matched the image 
of fashion and luxury of perfume. 

 

  
Fig. 3 Jiezu Socks Company 

Advertisement 1913/04/30 
Fig.4 True (4711) 

Perfume Advertisement 
1930/04/30 

Male costumes,Influenced by the clothing culture of the Qing 
Dynasty, gowns and short Chinese jackets were still the major 
costumes of men in the period of the Republic of China. The 
long gown was a straight-body style with a large front and the 
short Chinese jacket was designed with a front opening, flat 
sleeve end and as long as to the waist with five button buckles 
in the front opening. The short Chinese jacket was originally 
the dress of the Qing Dynasty, and gradually became the casual 
clothes for everyday wear. Under the impact of Western culture, 
the gown and jacket were added with the element of standing 
collar. 

Long gowns and jackets were popular in the Republic of 
China, and they were the ordinary wearing of men. For example, 
in the Beauty Brand Cigarette Advertisement (Fig.05), one 
men was wearing a short Chinese jacket and one long gown and 
both with standing collars, which have reflected the costume 
culture of the society in that time. 

Western suit is a kind of "Exotic culture". The emergence 
and popularity of western suit in China was mainly influenced 
by the political and cultural background at that time, which was 
also a manifestation of the collision between western culture 
and Chinese culture. After 1919, as a symbol of the new culture, 
the customization of suits impacted the traditional gowns and 
jackets, and the suit industry in China developed. For example, 
the Guoquan Brand Cigarette Advertisement (Fig.06), in 
which two men wear suits and ties/bowties, reflecting the 
culture of suits. And some other men were wearing long gowns, 
reflecting the diversity of costume culture at that time. 

 

 

 

Fig. 5 Beauty Brand Cigarette 
Advertisement 

 1927/04/30 

Fig. 6 Guoquan Brand 
Cigarette Advertisement 

 1931/04/30 

Research Conclusions 
 

Based on the above analysis and discussion towards the 
creative spatial expression presented in 89 advertisement 
samples, following three conclusions are generalized upon 
the relevance and features of each industry:   

1. The form and structure of early advertisements were 
mainly presented in realistic painting. Furthermore, the 
expression form of illustration and cartoon was another 
characteristic of advertisement representation during that 
period. 

2. Under the influence of Western invasion, the 
advertisement samples during Republican period were 
mainly focused on the categories of medical, commodity 
and science and culture, while relatively less in machine and 
finance types. 

3. The most common advertisements of that period were 
those combined with texts and patterns. Besides the Ming 
typeface adopted in the advertisement text part, the 
combination expression of artistic calligraphy and realistic 
graphics were usually used, indicating that the orientation 
and recognition of the society of that time towards 
advertisement were still accustomed to the expression form 
of text-pattern combination. 

4. Advertisement graphics features integration of Chinese 
folk customs with sufficient performance of China’s 
regional cultural characteristics in terms cush as images, 
figures, costumes and texts and were relatively easy to 
obtain great popular support. 
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spread of Matsu clothing are pre-established from the literature. 
The first screening is for the craftsman A, people who is 
responsible for the clothing change B in temple, the cultural 
preservation asset bureau responsible person C, the head of a 
religious organization D, the believer E, etc., ABCDE 
represents a certain category, and the non-human part includes 
The field and organization of the interviewee, as well as 
network promotion and protection policies. 
    Each category judges its role in the network by the 
conveyance of costumes as a value criterion. The interview 
questions mainly include how different are they from the past 
value of Matsu clothing? What parts or factors are involved in 
the manufacturing process of Matsu clothing. Secondly, what 
kind of opinions and protections are expected for the protection 
of Matsu clothing. After the interview, the coding method will 
be used to extract the appearance of the person and the 
non-person, and integrate according to the actor's network 
theory. 
 
3.3. Actor-network theory analysis 
    The actor network theory emphasizes the common 
connection between nature and society. In the first interview, it 
mainly focused on the establishment of the internal network, 
that is, the medium directly related to the production and 
dissemination of Matsu clothing, and based on the five-step 
principle in translation (question Presentation, benefit-giving, 
recruitment, mobilization, and objection) to construct the 
network relationship (Figure 3.2.1). 
 

 
 
Fig. 3.3.1 Conceptual map of relationship between human and 
non-human. This study is organized 
 

Research results and discussion 
 
    This study only completed one-third of the project, with the 
aim of initially establishing an intranet for the actors who have 
a direct interest in affecting Taiwan's Matsu clothing. The 
benchmark for the link is the promotion of the “ceremony” 
culture (Figure 4.1). By sharing their core interests, they focus 
on the inheritance and protection of Matsu clothing. Although 
this graph is based on interview analysis, it also adds the 
expected idea. It also needs to conduct a second interview. 
When the information of the coding is confirmed twice and the 
information is saturated, the collection process will be stopped 
and the correction will be re-corrected. model. In addition to 
confirming the establishment of the internal network and 
identifying the obstacles of the various stakeholders, this study 
will expand the exploration of the external network, so that the 
protection of Matsu clothing has a large ecological perspective, 

and can truly propose strategies and protections one by one. 
policy. 
 
 

 
 
Fig. 4.1 Matsu clothing protection network actor preliminary diagram. 
This study is organized 
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Taiwanese Women's Clothing--Taking Tainan Area as an 
Example, and Innovation of Traditional Industries--Fashion 
God Clothes, in this paper, when it comes to the innovation of 
the use of clothing, but the cultural heritage is limited to the use 
of figurative patterns, lacking intrinsic spirituality. There is 
also a change in the image and the godhead that is devoted to 
the study of Matsu. It can be seen that the two aspects are 
divided. Even if the relevant topics are very diverse, there is 
still a lack of research on the Mastu clothing itself and the 
culture of "ceremony". 
 
2.2. Actor-network theory concept 
    The Actor-network theory was in the mid-1980s, represented 
by French sociologists Michel Callon, Bruno Latour, and Jogn 
Law. The Paris School of Scientific Knowledge sociologists, 
also known as ANT. It is from the STS (science and technology 
studies) biased towards the historical path, evolved for 
empirical questions, focusing on the comprehensive 
exploration of social conditions such as scientific culture, 
organization and institutional operation [2]. ANT appears in 
the intersection of epistemology and ontology. The actors in 
ANT have no pre-determined nature. They are generated in the 
process of networking, no longer limited to people, ANT is the 
biggest difference. It is to consider "human" and "non-human" 
in a position of equal value. Jogn Law (1997) believes that the 
best way to understand things is to show the process rather than 
summarizing it[3]. Most of the social sciences in the past were 
human-centered and clearly divided between nature and society, 
human beings and non-human (Fig. 2.2.1), but such divisions 
split the relationship, and our world actually exists. Many 
non-humans with mobility [4]. 
 

 
 
Fig. 2.2.1 Epistemological division. From We Have Never Been 
Modern，p75. 
 
    Matsu clothing is the product of Matsu belief, and Matsu 
belief is the interaction between man and nature. The middle 
involves social order, cultural soil, and rights relations. 
Therefore, the non-human part plays an indispensable role in 
the construction of things. This kind of connection is variability 
and interacts under certain conditions, so ANT is another 
network called heterogeneity. How the combination of human 
and non-human is translated through the intermediary 
relationship, and thus becomes the next fact. The translation 
includes problem presentation, benefit giving, recruitment and 
mobilization, and dissent. The process of translation can be 
seen between the power of human and non-human. Involved, 
thus constructing the style behind the whole thing. It 

emphasizes the continuous production effect, is the process of 
connection, interaction, flow, change, is a worknet rather than 
network [5]. 
 
2.3. Application of Actor-network theory 
    The actor network theory is a good sociological analysis 
method, but it also has certain problems. ANT is a theory, even 
a methodology, but it does not have a fixed model, so ANT is 
widely used in various fields. When used, different branches 
will appear, and there are also deep and shallow differences in 
application. 
    In this study, only issues related to cultural assets are 
discussed. Including the transformation and development of 
local development, the transformation of cultural industries, as 
well as traditional handicrafts such as pottery, shipbuilding and 
Yongchun paint. From the perspective of epistemology, they 
all turn their attention to a global perspective, and explore the 
ups and downs of problems from the historical context. In the 
traditional process, it is no longer limited to the technology 
itself, but a complex of culture and technology. It is also a set of 
abstract symbols. It is not only a career but also a local social 

environment with a unique ecological environment and 
spiritual temperament. The relationship of social construction 
is far beyond the object itself [7]. 
 

Research methods and design analysis 
 
    The research method of this study is divided into two parts. 
The first part is a semi-structured interview. The interviewers 
are produced from the literature, such as the craftsmen who 
make the gods or the masters who are responsible for Change 
clothing, and then weave the entire heterogeneous network 
relationship from the interviews by snowballing.The second is 
to interpret the core epistemology of the entire paper, the actor 
network theory, and construct a conceptual map through the 
understanding of translation. 
 
3.1. Research Framework 
 
3.2. Semi-structured interview 
According to the characteristics of the actor network, the 
interviewer's screening is not fixed from the beginning, but at 
the same time requires the accompanying observations to 
discover the force of the non-human part from the perspective 
of the person. Therefore, actors who are directly related to the 

 
 
Fig. 3.1.1 Research flow chart. This study is organized 
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represents a certain category, and the non-human part includes 
The field and organization of the interviewee, as well as 
network promotion and protection policies. 
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recruitment, mobilization, and objection) to construct the 
network relationship (Figure 3.2.1). 
 

 
 
Fig. 3.3.1 Conceptual map of relationship between human and 
non-human. This study is organized 
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culture (Figure 4.1). By sharing their core interests, they focus 
on the inheritance and protection of Matsu clothing. Although 
this graph is based on interview analysis, it also adds the 
expected idea. It also needs to conduct a second interview. 
When the information of the coding is confirmed twice and the 
information is saturated, the collection process will be stopped 
and the correction will be re-corrected. model. In addition to 
confirming the establishment of the internal network and 
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policy. 
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Abstract 
 

As the crystallization and wealth of the wisdom of the 
Chinese nation, traditional handicraft occupies an important 
position in the history of culture, art and economy.With the 
transformation of social production mode, traditional 
handicraft have faced a series of problems, which also prompts 
it to usher in a new situation of comprehensive transformation 
after confusion.The inheritance of handicraft is not only a 
formal reproduction, but also a continuation of traditional 
culture and spirit. This study takes Ming-style furniture as an 
example to explore the path of inheritance and development of 
traditional handicraft in industrial society. 
 
Key words: Ming-style furniture 、 Chinese traditional 
handicrafts、Education inheritance，Development . 
 

The Current Situation of Traditional Handicraft 
 

The emergence of the Western industrial revolution has 
changed people's production methods, and gradually formed a 
dividing line between "classical" and "modern". With 
the sustainable economic development in China,, society has 
transformed from agriculture to industry, tradition to modernity. 
The current traditional handicrafts can't be completely 
integrated with modern life, which means that it is more of an 
ornament and lacks the use value in modern society. At one 
time, manual labor was the only way to promote social and 
economic development. Nowadays, under the economic system 
dominated by industrial civilization, traditional handicrafts 
also need to make changes and measures to conform to the 
social development trend of the industrial age. 

At present, China is in the stage of rapid economic 
development. The social market economy is on the rise. With 
the improvement of social productive 
forces, people's material and spiritual needs are constantly 
changing, large-scale production machines bring people a rich 
material life, but they are always missing at the spiritual level. 
Traditional handicrafts faced various difficulties in such a fast, 
efficient and batch-oriented era, and also prompted them to 
ushered in a new situation of comprehensive transformation 
after confusion. In the history of Chinese arts and crafts, there 
have been many brilliant periods. Chinese arts and crafts have 
also been shining in the world. Take Ming-style furniture as an 
example. Chinese traditional furniture has entered the peak 
stage in the Ming Dynasty and won a worldwide reputation. 
This study takes Ming-style furniture as an example to explore 
the inheritance and development of the traditional Chinese 
handicraft at this stage. 

The Style Characteristics of Ming Style Furniture 
 

Ming-style furniture refers to the furniture of the special style 
that is exquisite in craftsmanship, excellent in material quality 
and elegant in simplicity from the Ming Dynasty to the early 
Qing Dynasty[1] . It inherits the styles and patterns since Xia, 
Shang, Zhou, Warring States, Han and Tang Dynasties. Its 
complex conforms to the cheerful and gentle social lifestyle 
and form since the establishment of the Ming Dynasty. The 
short-footed features of the Chu-style furniture have been 
extended to the high-foot features of Han-style furniture.Yang 
Yao listed the five characteristics of Ming-style furniture in the 
book "Research on Ming-style furniture": 
1、The shape is generous, the proportion is moderate, and the 
outline is concise and stretched. 
2、Structural science,  mortise tenon precision, strong and 
solid. 
3、Pay attention to the natural texture and color of wood. 
4、Engraving, stitching properly. 
5、The metal fittings are exquisite, the color is soft, and it 
plays an auxiliary role in the decoration.[2] 

Ming-style furniture focused on the art of sculpture, which 
mainly included five techniques: intaglio, embossment, 
openwork carving, combination of embossment and openwork 
carving and circular engraving. They also contained rich 
contents, such as curling grass patterns, lotus pattern, cloud 
pattern, lucid ganoderma, dragon design, flowers and birds, 
beasts, landscape, characters, auspicious words, religious 
patterns, bamboo joint and bark patterns were common themes 
of sculptures. Besides, they were also inset with jade, ivories, 
genuine pearls, precious stones, materials, copper and iron 
decorations, so that the furniture appeared beautiful, 
extravagant and meaningful. The common tenon and mortise 
methods include lattice angle tenon, open tenon, dark tenon, 
half tenon, long and short tenon, dovetail tenon, chuck tenon 
and so on.(Fig.1) 

 
Fig. 1 Mortise and tenon structure of Ming style furniture 

Note. From Research on Ming-style furniture，Yang Yao 
In terms of styles, scholars and intellectuals were also 

involved in the handicraft industry. On the whole, Ming-style 
furniture demonstrated simple and unsophisticated features. 


