
483

Educational Innovations and Applications- Tijus, Meen, Chang
ISBN: 978-981-14-2064-1

 
 
 

Similarity between Chinese traditional garden Feng Shui site selection theory and 
prospect-refuge theory 

 
Wen-ying Li1, Bo-xun Huang2 

 
1Fujian University of Technology, China  

Graduate School of Design,National Yunlin University of Science and Technology, Taiwan 
2College of Arts College of Landscape Architecture,Fujian Agriculture And Forestry University , China  

123 University Road, Section 3,Douliou, Yunlin 64002, Taiwan 
Pho886-0968332826 E-mail:286468997@qq.com 

 

Abstract 

The relevance of traditional Chinese gardens means the 
choice of which land to use as a building site before 
construction. It is the first step of the construction industry. In 
general, the location tends to be shady and yang. The ideal 
housing construction environment for the Feng Shui master is 
behind the Xuanwu Mountain. Baihu Mountain and Qinglong 
Mountain are the barriers to the wind, and the dragon is slightly 
higher. The white tiger suppresses the white tiger, and the 
Suzaku Mountain in front is the landmark of the land, and the 
house is located in the middle. In the middle of the house and 
Suzaku Mountain, there is a river that represents wealth[1]. The 
spatial pattern and prospect of ideal Feng Shui construction - 
The vacancy patterns created by the refuge theory are very 
similar. They are based on the spatial perception of the 
individual in the place to obtain a stable security perception and 
then obtain a good visual experience. 

Key words: Chinese traditional garden  Feng Shui 
prospect-refuge theory 

Introduction 

There is an old saying in China that "small faintness is hidden 
in the forest, and it is hidden in the city." The reason why 
Chinese gardens move the landscapes of nature into the 
courtyard is to satisfy the literati's psychology of escaping from 
the world. The plants in the garden are not trimmed, the stones 
are not polished, and every bit is to present the true state of 
nature. This seemingly random, in fact, is indeed the 
crystallization of wisdom and aesthetics carefully crafted by the 
craftsman. From the perspective of overall style and Chinese 
philosophy, classical gardens fully embody the concept of 
harmony between heaven and human in Feng Shui. From the 
details of garden layout, the aesthetic principles contained in 
Chinese traditional art forms are based on the observation and 
interpretation of nature. Chinese people give stones, plants, 
water, etc. to people's character and the affiliation of the five 
elements, yin and yang. In the garden layout, these elements are 
planned and furnished according to their own characteristics, in 
accordance with the principle of yin and yang, and the five 

elements, and they must be coordinated and unified with each 
other[2].  

The principle of traditional Chinese garden space system is 
step by step, one step, one road, the road twists and turns, the 
landscape has a hole, but the western garden space layout is a 
strict geometric axis, the selection of plants and stone in 
Chinese traditional gardens. The standard is to imitate the form 
of nature, to minimize the traces of artificial, but the plants and 
hard materials in Western gardens have to be carefully 
constructed to match the spatial form of its rigorous Western 
geometric axis. 

Habitat theory is one of the early theories in the Western 
world to link the living environment with human behavior. As a 
theory of early landscape-like environmental behavior[3], the 
theory points out that the aesthetic pleasure in the landscape 
stems from the observer experience. Conducive to the 
environment that meets its biological needs, the satisfaction 
from the landscape comes from the perception of landscape 
features. Based on the theory of Habitat theory, Appleton's 
prospects - the theory of asylum, the theory describes that 
humans prefer not only It provides protection from threats 
(refuge) and provides a large field of view (foreground)[3-5]. 
Appleton suggests that we prefer to provide an environment for 
prospects and shelters that can provide survival by predicting 
threats and opportunities while providing protection from 
protecting themselves from harm[3, 5, 6]. The valleys seen 
from the top of the mountain, the open landscape seen from the 
cave, or the savannah environment consisting of widely 
dispersed trees contain elements of the foreground and 
shelter[3, 5, 7]. 

The prospect-asylum theory is based on Darwin's theory of 
the aesthetic delight of the Western world[3], which coincides 
with the Fengshui site selection theory of traditional gardens in 
the Eastern society. Feng Shui was originally a folk culture rule 
for the selection of traditional buildings. It is also the 
predecessor of ancient geography. It is a traditional 
environmental science that has been handed down from various 
experience sets. In the process of creation and planning, 
Chinese classical gardens treat the theory of Feng Shui as a 
norm of gardening.
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Abstract 

 
Germany is the birthplace of modern design. From Bauhaus, 

the design education of Germany has formed the teaching 
pattern based on “studio”, which has developed so far and 
exerted positive influence on design education in the world. 
This thesis raises a set of teaching pattern of design studio that 
introduces domestic and foreign design competitions and 
commercial projects into classroom teaching by investigating 
the design education pattern of Braunschweig University of Art 
and applying this author’s design studio teaching experience in 
recent years. 
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Introduction 

     
Braunschweig University of Art founded in 1962, located in 

north-central Germany, is a well-known art and design 
university in Germany. It is an international-oriented public art 
university whose majors offered include Visual 
Communication Design, Products Design, Liberal Arts, Art and 
Communication, etc.  

In April 2013, I won DAAD, a scholarship provided by 
German government, to study in Braunschweig University of 
Art (HBK) for a year and a half. During this time, my major 
work was to research its design education patterns and to 
conclude a set of teaching patterns of design studio in which 
design competitions at home and abroad, and commercial 
projects were introduced into teaching. 

 
1. Teaching patterns of design studio of HBK 

 
In the teaching mode of HBK, what the most distinctive 

method of design education is mainly embodied in 
project-driven module curriculum in which instructors 
introduce their own design projects into the class to provide 
students design projects. Teaching is sometimes conducted in 
its teaching studios while sometimes in extracurricular 
enterprises or museums (Fig. 1). During the course, the 
exchange and discussion teaching is conducted by studio which 
is limited in number to achieve good teaching effect. 
Discussing and investigating around topics, students come up 
with their design plan usually reported in the form of PPT. 
Then, the professors will make suggestions on revising and 
perfecting their proposals after mutual discussion between 
students. 

 
 
 

Fig. 1 The professor took students to Westermann Map Company in 
Germany to discuss with its staff. 
 
2. Inspirations and research on practice: teaching model of 
design studio  
 

From the investigation of the teaching model of UBA, we 
find that it pays more attention to improving students’ practical 
ability, and combines classroom teaching with social practice 
and needs, which provides an open teaching practice 
environment for professors and students. Besides, instructors 
combine with the demand for talents by design companies to 
cultivate students. The studio teaching mode is introduced into 
the teaching of design education. Through the development of 
design projects in the studio, bridging with enterprises, the 
teaching model of UBA introduces the professional design 
competition into course teaching, which can really improve the 
students' design practice ability and train useful talents for 
society. 

 
2.1 Combing theoretical teaching with practice, this teaching 
model cultivates a number of practical talents to meet the need 
of market 

Traditional teaching for art design major--teachers lecture in 
class and then grade students’ assignment accomplished after 
class, apparently, can hardly cultivate art design talents who are 
able to meet current market’s demand for practical ability. In 
the teaching model of design studio, students are organized to 
participate in domestic and foreign design competitions to 
improve their conceptual understanding and design innovation 
ability for design propositions. In addition, it is also a good 

 

Fig. 1 Country, Tenerife Island, Spain Picture from 
QUANJINGNetwork 

https://www.quanjing.com/imgbuy/ul0994-6859.html 

 
Fig. 2 Country China, Picture from www.npic.com 

https://graph.baidu.com/pcpage/similar?originSign=1062090b
971d49ccd9cad01554304231&srcp=crs_pc_similar&tn=pc&i
dctag=gz&sids=10006_10190_10291_10391_10693_10705_
10301_10709_10801_10902_11006_10905_10912_11000_1
0014_10117_10016_10018_11021_11032&logid=06304145
02&entrance=&promotion_name=pc_image_shitu&tpl_from=
pc&image=https%3A%2F%2Fss2.bdstatic.com%2F70cFvnSh
_Q1YnxGkpoWK1HF6hhy%2Fit%2Fu%3D3204813306,406
7233772%26fm%3D27%26gp%3D0.jpg&carousel=503&ind

ex=2&page=1 

Methods 

According to two pictures found by the Internet search 
engine, one is from the rural area of Tenerife Island, Spain, and 
the other is from the rural area of China. From the picture, the 
building color of Figure 1 is orange and white, brick and stone 
structure of the house, located in Europe, Spain. Figure 2 is a 
brown building, wooden building, located in Asia, China. The 
types of buildings in both pictures are residential buildings. The 
color, material, shape of the building in the two cases are 
different. Located in two countries and two continents, the 
construction background is unknown and the building types are 
identical. From the picture, the location of the two buildings 
was chosen in the same place. The building is backed by hills, 
facing an open view. The hillside on the back is higher than the 
house, and the level of the open land in front is lower than the 

level of the house. Both types of buildings are residential and 
living space. The geomantic omen theory is the location 
selection theory of traditional Chinese architecture. The ideal 
architectural environment is the space environment of backhill 
and surface water. The foreground refuge theory shows that 
people tend to live in a safe environment with a refuge place 
and an open space environment.  

The buildings in the two cases are located in different social 
backgrounds and regions, but the two rural houses choose the 
same environmental location. This kind of space environment 
not only conforms to the space environment of foreground 
refuge theory, but also conforms to the space requirement of 
geomantic omen theory. Residential environment is the space 
environment with long residence time, privacy and highest 
security requirements. The location of residential environment 
can reflect people's basic needs for space experience.  

Conclusion 

The relevance of traditional Chinese gardens means the 
choice of which land to use as a building site before 
construction. It is the first step of the construction industry. In 
general, the location tends to be shady and yang. The ideal 
housing construction environment for the Feng Shui master is 
behind the Xuanwu Mountain. Baihu Mountain and Qinglong 
Mountain are the barriers to the wind, and the dragon is slightly 
higher. The white tiger suppresses the white tiger, and the 
Suzaku Mountain in front is the landmark of the land, and the 
house is located in the middle. In the middle of the house and 
Suzaku Mountain, there is a river that represents wealth[1]. The 
spatial pattern and prospect of ideal Feng Shui construction - 
The vacancy patterns created by the refuge theory are very 
similar. They are based on the spatial perception of the 
individual in the place to obtain a stable security perception and 
then obtain a good visual experience. 
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